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What one could admit, if one examined the engravings more closely, was that the line as a whole formed a curve much less accentuated than formerly. The small of the back, especially, was much more sloped. The pelvis, instead of being invited to develop, was repressed and elongated. It no longer resembled a big ripe fruit, but the first swelling of the fecundated flower.
The same thing applied to the bosom, though it was allowed more scope. Without favouring voluminous breasts, the fashion of the autumn of 1908 still gave breasts of reasonable dimensions opportunities to display themselves. Still, it compelled them to be disposed of in a rather abnormal way. For it certainly seemed as though it was sought to place the curve of the bosom as low as possible. The line of the neck was very long. All this, evidently, was a question of corset. This led Mme de Champcenais to ask:
** Do you wear a corset, Mademoiselle ? "
" Not exactly - a corselette, rather. No whalebone, or scarcely any."
** What do you hear people saying ? Are they going to abolish corsets, as some people suggest ? "
" Not altogether, I should think."
" I should call it abolishing if there were nothing more than brassieres."
<c I quite agree. No, I don't think so. How would you get the correct line ? "
** Some people say that it is the body itself that gives the line, if one is well made."
" Pardon me, Madame la Comtesse — if that were true, the fashionable line would have to be the natural line of the body. That does not happen often, you must admit. And anyhow, the body moves about too much, gets into awkward positions. If you did not correct its movement by something more rigid, you could never fit it with clothes worth calling clothes."
Mme de Champcenais did not reply. She was tJhinking about the secret sources of fashion. It was men who had

